UNIVERSITY OF TORONTO 


28) 28) 


y FACULTY or MUSIC 


University of Toronto Wind Ensemble: Games and Fantasies 


Gillian MacKay, Toby Moisey, conductors 
with Dominic Ghiglione, trombone, Winner of the 2022-23 Winds Concerto Competition 


Saturday, December 2, 2023 at 7:30 pm | MacMillan Theatre, 80 Queen's Park, Toronto 


PROGRAM 


Pastime 
Jack Stamp (b. 1954) 


Jeux des vents 
Veronika Krausas (b. 1963) 


Fantasy for Trombone and Wind Orchestra 
Paul Creston (1906-1985) 
trans. Jerry Brubaker 
Dominic Ghiglione, trombone 
Winner of the 2023-23 Winds Concerto Competition 


INTERMISSION 
Serenade Op. 7 
Richard Strauss (1864-1949) 
Toby Moisey, conductor 


Fantasma Lunare 
Yo Goto (b. 1958) 


Circus Polka 
Igor Stravinsky (1882-1971) 


We wish to acknowledge this land on which the University of Toronto operates. For thousands of 
years it has been the traditional land of the Huron-Wendat, the Seneca, and the Mississaugas of the 
Credit. Today, this meeting place is still the home to many Indigenous people from across Turtle 
Island and we are grateful to have the opportunity to work on this land. 


As part of the Faculty’s commitment to improving Indigenous inclusion, we call upon all members of 
our community to start/continue their personal journeys towards understanding and acknowledging 
Indigenous peoples’ histories, truths and cultures. Visit indigenous.utoronto.ca to learn more. 
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Gillian MacKay, Toby Moisey, conductors 


Flutes 
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Josie Li 

Megan Mahoney 
Lauren Radeschi 
Eleanor Song 


Oboes 

Dechen Fan 

Sara Ko (English Horn) 
Aidan Taylor * (English Horn) 


Clarinets 

Sophia Chen 

Marco Ding 

Farimah Khorrami 
Andrzej Osko (bass) 
Daniel Savin 

James Shi 

Niki Tang (bass) 
Emily Zhao 


Bassoons 
Taran Massey-Singh (contra) 
Grace Qiu 
Jaclyn Yee 


Saxophones 
Kannan Bloor 
Min Gu Kang 
Blake Smith 
Yunfei Xie 


Piano/Organ 
Sumi Kim 


Horns 

Ethan Chialtas 
Ameilia Parks 
Dia Tam * 
Fabian Wiese 


Trumpets 
Kieran Booker 
Kevin Hayward 
Jayang Kim 
Grace Locker 
Daniel Rofaiel 


Trombones 

Duncan MacFarlane % 
Calvin Morais 

lan Tong (bass) 


Euphonium 
Daniel Collins 


Tubas 
Elizabeth Fair % 
Jack Shiels 


Percussion 

Amiel Ang 

Randall Chaves Camacho * 
Andrew Busch * 

Nikki Huang * 

Thomas Li * 

Cassandra Wolff 

Jeffrey Zhu 


Bass 
Abigail Cimicata 


* guest musicians 
% managers 


PERFORMANCE COLLECTION 
Karen Wiseman, /ibrarian 


1. "Eantasy for Trombone and Concert 
Band by Paul Creston, arranged by 


Jerry Brubaker, presented under 
license from G. Schirmer Inc. and 
Associated Music Publishers, 
copyright owners." 


BIOGRAPHIES 


Gillian MacKay is Professor of Music of the University of Toronto, where she conducts the 
Wind Ensemble and teaches conducting. Gillian has an active professional career as a 
conductor, adjudicator, clinician and trumpeter. She has conducted honour ensembles 
throughout Canada and the United States, and is Associate Conductor of the Denis Wick 
Canadian Wind Orchestra. Dr. MacKay has adjudicated Canadian band festivals at local, 
provincial, and national levels in Canada. She has conducted honour bands and judged 
competitions in the US, Singapore, Thailand, and Korea. 


Dr. MacKay enjoys presenting clinics and workshops at provincial and state conferences in 
Canada and the United States, and is known for her work on the relationship between 
conducting and mime. Currently, she is investigating the application of the Michael Chekhov 
acting technique to movement and meaning in conducting. Recognized as a conducting 
pedagogue, Gillian leads the University of Toronto Wind Conducting Symposium each July, and 
has been the guest instructor at other symposia in Canada and the United States. Gillian holds 
degrees and diplomas from the University of Lethbridge, McGill University, the University of 
Calgary, and Northwestern University. 


Toby Moisey (b. 1986) is a versatile musician and educator. He graduated from the Rimsky- 
Korsakov Saint Petersburg State Conservatory, Russia, in 2014, studying flute under Professor 
Alexandra Vavilina Mravinskaya. Hailing from Smithers, BC, Canada, he initiated his musical 
journey with Gail Olsen. Toby holds a Bachelor of Education from McGill University (2018) and 
a Bachelor of Music from the University of Victoria (2009). His performances include 
collaborations with the Prince George Symphony Orchestra, Major Funk, Problematic 
Orchestra, Orchestra North, and various artists. Notable projects involve soundtracks for 
Montreal puppet theater group Ombres Folles and collaborations with sound artist Charles 
Hegsted. As Director of Bands at Porter Creek Secondary and Whitehorse All-City Band 
Society, Toby initiated the commission of several works by Yukon composers. He received the 
Yukon Advanced Artist Award in 2022, enabling him to pursue exploration in conducting and is 
currently studying Wind Conducting at the University of Toronto with Dr. Gillian MacKay. 


Dominic Ghiglione is a trombonist, educator and conductor currently based in Toronto. 
Dominic has performed with various ensembles and orchestras, including the Hamilton 
Philharmonic, Esprit Orchestra, Hannaford Silver Band, and Regina Symphony Orchestra. He 
has had the privilege of attending many prestigious international summer music programs 
including the National Youth Orchestra of Canada, Domaine Forget Music Academy and the 
Schleswig-Holstein Musik Festival masterclass series in Lubeck, Germany. Dominic is a co- 
founder and current co-artistic director of the Bloor-Annex Brass Ensemble, consisting of 
musicians from the University of Toronto and the Glenn Gould School, dedicated to performing 
and commissioning new works for brass ensemble. Originally from Regina, Dominic completed 
a Bachelor of Music & Music Education degree in 2021 at the University of Regina, studying 
with Dr. David Dick. In April 2023 he finished the Master of Music degree in trombone from the 
University of Toronto studying with Mr. Gordon Wolfe. Outside of the trombone, Dominic is 
passionate about the search for the best pizza, travelling Canada and attending live music & 
sport events in Toronto! 


PROGRAM NOTES 


Jack Stamp (1954-) — Pastime (1990) 

Pastime, a vibrant musical creation by Jack Stamp, serves as a spirited salute to the sport of 
baseball and its revered players. Dedicated to Frank Battisti, esteemed conductor of the New 
England Conservatory Wind Ensemble and devoted baseball enthusiast, Pastime resonates not 
only with the joy of the game but also with the rich history and cultural significance of baseball. 
Commissioned in 1999 by the Santa Clara County Band Directors Association and premiered 
with the composer at the helm, Pastime draws inspiration from Stamp's visit to a San Francisco 
Giants baseball game in 1998. Reflecting on his memories of the 1962 World Series between 
the Giants and the Yankees, Stamp intricately weaves hidden musical salutes to iconic baseball 
figures throughout the piece. Notable nods include inventive references to players such as Don 
Larsen, Willie Mays, Barry Bonds, and others, with numerical symbolism cleverly aligning 
measure numbers with player uniform or record numbers. Stamp's masterful use of 
compositional techniques, including mixed and changing meter, bitonality, and a captivating 
rhythmic drive, elevates Pastime into a contrapuntal tour de force, offering both an engaging 
musical experience and a heartfelt tribute to America's beloved pastime. 


Veronika Krausas (1963-)— Jeux des vents (2012) 

Inspired by a whimsical moment during Krausas' graduate studies at McGill University, Jeux des 
vents captures the essence of a playful exchange between wind symphony performers. The 
memorable scene involved a bassoonist playfully aiming an imaginary projectile at a clarinetist, 
sparking the creative genesis of Jeux des Vents. Crafted as a fugue, the piece takes a 
departure from traditional structures, humorously noted by Krausas to "go downhill from there." 
As a musical game for wind ensemble, the composition unfolds with a sense of spontaneity and 
humor, echoing the lively interaction that inspired its creation. Veronika Krausas, known for her 
diverse artistic background, brings a unique blend of influences from her global journey, infusing 
Jeux des Vents with a captivating mix of humor and unpredictability. 


Paul Creston (19067-1985): Fantasy for Trombone and Orchestra, Op. 42 (1947) 

Fantasy for Trombone and Orchestra serves as a testament to both the composer's inventive 
spirit and the remarkable capabilities of the trombone. Composed in 1947 for Robert Marsteller, 
Principal Trombonist in the Los Angeles Philharmonic Orchestra, this piece has become a 
cornerstone of the trombone repertoire, celebrated for its technical demands and rich musicality. 
Born in 1906 in New York to Italian parents, Creston was entirely self-taught in music, 
navigating studies in theory, composition, literature, and philosophy while facing financial 
hardships. His compositions, marked by a fusion of symphonic, popular, and jazz influences, 
reflect a unique musical identity. Initially considered unplayable, Fantasy is now a staple 
worldwide. Its technical challenges, including fast tonguing, strong high register lines, and 
intricate rhythms, demand not only virtuosic skill but a deep understanding of musical 
expression. Woven throughout the work are nods to Creston's Italian heritage, with traditional 
dances like the Liscio/mazurka and a concluding tarantella. Tonight, Dominic Ghiglione, winner 
of the 2022-2023 Winds Concerto Competition, performs this demanding concerto. Ghiglione's 
rendition promises not only technical mastery but also the articulation of a genuine musical 
statement. His exceptional blend of skill and artistry adds another layer of distinction to this 
remarkable musical journey. 


Richard Strauss (1864-1949): Serenade in E-flat, Op. 7 (1881) 

Richard Strauss's Serenade in E-flat, Op. 7, composed at the tender age of seventeen, unveils 
the early genius of a composer destined for greatness. Completed in 1881, the Serenade 
reflects Strauss's classical upbringing and the influence of his father, Franz Strauss, the 
principal horn player of the Munich Court Orchestra. Scored for thirteen wind instruments, the 
composition, while adhering to a traditional sonata form, already displays Strauss's distinctive 
lyricism and hints at the passionate themes that would define his later works. The serenade's 
melodic charm, dynamic contrasts, and familial nods, such as the expressive use of horns, 
make it a captivating journey through the intersection of classical tradition and the burgeoning 
creativity of a young prodigy. Premiering in Dresden in 1882, conducted by Franz Willner, the 
serenade garnered attention from the eminent conductor Hans von Bulow, propelling Strauss 
into the musical spotlight. Despite the composer's modest dismissal of the work as that of a 
mere music student, the enduring appeal of the serenade lies in its seamless blend of classical 
elegance with the burgeoning creativity of a teenager on the cusp of a remarkable career. As we 
experience its graceful melodies, intimate orchestrations, and moments of familial resonance, 
we witness the embryonic stages of a musical voice that would later revolutionize orchestral and 
operatic composition in the 20th century. 


Yo Goto (1958-) - Fantasma Lunare (2008) 

Yo Goto’s intricately crafted Fantasma Lunare ingeniously reinterprets Beethoven's Moonlight 
Sonata. Commissioned by the Nakazawa Municipal Technical High School Symphonic Band 
for La Folle Journée de Kanazawa in 2008, this piece diverges from the original by skillfully 
modifying and reconstructing various motives. Offering a fresh perspective on the lunar romantic 
theme, Fantasma Lunare retains recognizable fragments while plunging into the depths of 
uncertainty and fear associated with moonlight. Performed at the international music festival 
focusing on Beethoven, Fantasma Lunare seamlessly aligned with the event's theme. As 
performers navigate the modified motives, contributing to the enigmatic atmosphere, they guide 
the audience through a world where the lunar romantic takes on a darker, mysterious hue. 
Illuminated by skillful interplay, Fantasma Lunare invites listeners to transcend the familiar in a 
haunting journey. 


Igor Stravinsky (1882-1971): Circus Polka: A Playful Ballet for Elephants (1942) 
Igor Stravinsky's Circus Polka is a charming and unconventional work that emerged from an 
unexpected collaboration between the renowned composer and the Ringling Brothers Circus in 
1942. Composed shortly after Stravinsky's arrival in the United States, the piece was originally 
written to accompany a ballet featuring elephants, choreographed by the legendary George 
Balanchine. The whimsical origins of Circus Polka add a delightful layer to its composition. 
Balanchine's request for a ballet for elephants intrigued Stravinsky, who agreed to the endeavor 
with the stipulation that the elephants be very young. The result was a playful polka that 
captured the essence of the circus, combining the grace of ballet with the inherent 
unpredictability of these young pachyderm dancers. The instrumentation of the piece was 
initially tailored for a circus band and premiered in 1942 at Madison Square Garden. David 
Raksin, a film composer, orchestrated the original version under Stravinsky's guidance. The 
choice of instrumentation reflects the traveling band of the Ringling Bros. and Barnum & Bailey 
Circus, incorporating a distinctive sound with a reduced woodwind section and the unique 
addition of a Hammond organ. The brief, light, and charming nature of Circus Polka is 
complemented by Stravinsky's characteristic harmonic language. While the piece exudes 
playfulness, it is not without Stravinsky's signature touch—simple chord progressions are 
interspersed with "one note too many," adding a piquant quality that unmistakably identifies it 
with the composer. 

Program Notes by Toby Moisey 


